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Are  everywhere  recognized  as  the  Standard  of  Excellence. 

Estey  Instruments  are  made  in  every  possible  design,  and  cover  the  entire  field  of  musical 

requirements,  from  the  Baby  Organ  to  the  largest  Pipe  Organ  for  the  Church. 
Pianos  for  Every  Purpose.     Send  for  Catalogues,  Prices  and  Terms. 

ESTEY    COMPANY,    mS  chestnut  street.  PHILADELPHIA 
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piano,  you  should  buy  a  real 
grand — the  Steinway  Miniature 
Grand  ($800);  if  you  haven't 
room  for  a  real  grand,  its  nearest 
approach  is  the  Steinway  Verte- 
grand  ($550),  which  requires  less 
space  than  the  toy  "grands" 
and  has  a  tone  superior  to  the 
grands  of  any  other  maker. 
You  are  cordially  invited  to  ex- 
amine and  hear  these  pianos  at 
our  warerooms. 

N.  STETSON  £f  CO. 

1111  Chestnut  Street 
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Faculty 


Piano-Forte 

PJCHARD  ZECKWER 
WASSILI  LEPS 

HENRY  IMMERMANN 

D.  HENDRIK  EZERMAN 
CLARENCE  BAWDEN 

HERBERT  J.  WRIGHTSON 
LE  ROY  FRAIM 
MISS  S.  SOWER 
MISS  B.  DAVIS 

MISS  V.  HENDERSON 

MISS  M.  WALKER 

MISS  E.  MOHR 

MISS  JEAN  CALHOUN 

MISS  FLORENCE  URBAN 

Grand  Organ 

W.  LEPS  CLARENCE  BAWDEN 

(Organist  of  Episcopal  Church,  Lansdowne) 
HERBERT  J.  WRIGHTSON 

Violin  Violoncello  Double  Bass 

PAUL  MEYER        D.  HENDRIK  EZERMAN        JOHN  FASSHAUER 
(Late  Concertmaster  of  the 
Thomas  Orchestra,  Chicago) 

OTTO  WITTICH 

Vocal  Music 

H.  S.  KIRKLAND  '  *  MARIE  ZECKWER 

MISS  MARIE  BUEDINGER 

Sight-Singing  Class 

RICHARD  ZECKWER 

Ttieory  of  Music 

Including  Harmony,  Counterpoint,  Canon,  Imitation,  Fugue  and  Composition 

RICHARD  ZECKWER  CAMILLE  W.  ZECKWER 

HERBERT  T.  WRIGHTSON 

Pepartment  for  the  Study  of  Orchestra!  Instruments 

^^  By  Experienced  Teachers 


The  Philadelphia  Musical  Academy 


rORTIETH  SEASON 


Calendar  for  Season  of  1908-1909 

1.  HALF  SUMMER  QUARTER  (of  four  weeks). 

From  Monday,  September  7th,  to  Saturday,  October  3d,  1908. 

2.  THE  REGULAR  FALL  QUARTER. 

From  Monday,  October  5th,  to  Saturday,  December  12th,  1908. 

3.  THE  REGULAR  WINTER  QUARTER. 

From  Monday,  December  14th,  1908,  to  Wednesday,  March  3d,  1909, 
including  a  Christmas  vacation  of  1^  weeks. 

4.  THE  REGULAR  SPRING  QUARTER. 

From  Thursday,  March  4th,  to  Saturday,  May  15th,  1909,  including  an 
Easter  vacation  of  3  days. 

HALF  SUMMER  QUARTER. 

From  Monday,  May  17th,  to  Saturday,  June  19th,  1909. 


The  Departments  of  the  Course  for  Piano  Instruction  are  as  follows: 

Primary  Department,  Lady  Teachers. 

Intermediate  Department,  Lady  Teachers. 

Main  Department,  Gentlemen  Teachers. 

Finishing  Department,  Gentlemen  Teachers. 

The  classes  of  the  first  three  departments  contain  four  pupils  each. 

Classes  for  the  study  of  violin,  violoncello,  vocal  music,  organ  and  Finishing 
Departments  are  limited  to  three  pupils  each. 

All  classes  receive  two  lessons  per  week,  each  one  hour  long.  The  quarter 
contains  ten  weeks. 

The  Primary  and  Intermediate  Departments  are  intended  expressly  for 
children  between  the  ages  of  five  and  fifteen,  but  older  pupils  may  enter  if  they 
desire  to  do  so. 

HOURS  OF  INSTRUCTION,  FROM  8  A.  M.  TO  9  P.  M. 
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Terms 


Payable  Strictly  in  Advance  Term  of  Ten  Weeks  (twenty  leasoni) 

Primary  Department  for  Piano  (two  lessons  a  week) $8.50 

Intermediate  "  "        12.00 

Main  "  "        S15.00-18.00 

Finishing         "  "        24.00 

{First  two  grades 15.00 
Third  to  sixth  grade 20.00 
Private  half -hour  lessons $30.00-36.00 

r  First  grades 15.00 

ViOLONCEi,LO  N   Advanced  Players    20.00 

[  Private  half -hour  lessons $30.00-36.00 

f  First  two  grades 15.00 

Organ  I  Third  to  sixth  grade    20.00 

[  Private  half-hour  lessons $30.00-36.00 

,     (  Class  Lessons 20  00 

VoCAIv  -s 

I  Private  half -hour  lessons $30.00-36.00 

Orchestral  Instruments 15.00 

Private   Half-hour   Lessons   in   the   Primary  Department  .....      15.00 

Private  Half-hour   Lessons   in  the  Intermediate  Department  .  .    20.00 

Private  Half-hour  Lessons  in  Other  Departments $30.00-36.00 

Pupils  for  Harmony  Class  Only  (once  a  week),  Saturday  10-11 5.00 

Counterpoint,  Form  and  Analysis  of  Classical  Works  (second  year 

course  in  Theory  once  a  week) 7.50 

Canon,  Imitation,  Fugue  (third-year  course  in  Theory,  once  a  week)    ....    10.00 

Composition  and  Instrumentation  (once  a  week) 10.00 

Practicing  on  the  Piano,  One  Hour  per  Day  During  the  Quarter     5.00 

Practicing  on  the  Pipe  Organ  (Hook  &  Hastings,  Boston),  blown  by 
electric  motor: 

A  Card  allowing  the  pupil  twenty  hours 5.00 

A  Card  for  non-pupils 7.00 

Sight-Singing  Class,  per  season  (3  quarters) 5.00 
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Rules  and  Regulations 

Tuition  must  be  paid  strictly  in  advance.  Pupils  will  receive  a  "Ticket 
of  Scholarship"  on  the  payment  of  their  bills,  admitting  them  to  a  Quarter 
of  Lessons  in  the  Academy,  and  no  person  will  be  regarded  as  a  pupil  or  allowed 
to  receive  any  instruction  until  he  or  she  has  procured  this  Admission  Card. 
These  tickets  are  also  accepted  as  admission  for  the  concerts,  lectures,  etc. 

Pupils  are  required  to  buy  their  music  at  the  Academy.  This  is  to  avoid 
delay  in  procuring  music  outside,  also  to  enable  pupils  to  obtain  the  same  edi- 
tions, all  school  editions  being  caiefully  selected  in  regard  to  fingering,  etc.  All 
pupils  will  be  allowed  a  percentag'e,  the  same  as  in  music  stores. 

Bills  for  music  and  books  will  be  presented  near  the  end  of  each  quarter. 

Pupils  are  expected  to  begin  promptly  with  the  term  and  continue  to  the 
end.  The  Teachers  cannot  make  up  lessons  lost  through  absence  of  the  pupil, 
even  if  such  absence  was  excused.  Pupils  must  receive  all  lessons  in  each 
term  which  the  teachers  stand  prepared  to  give,  or  bear  the  loss  themselves. 
Exception  can  only  be  made  in  case  of  continued  illness,  when  a  written  notice 
must  have  been  given  to  Mr.  R.  Zeckwer.  The  lesson  then  will  be  made  up,  or, 
if  that  be  for  any  reason  impossible,  a  portion  of  the  tuition  money  will  be 
refunded. 

Pupils  are  advanced  according  to  their  progress.  Having  such  a  large  num- 
ber of  scholars,  it  is  possible  to  classify  very  exactly.  Some  pupils  being 
quicker  in  acquiring  than  others,  the  teachers  will  appoint  them  to  higher 
classes  according  to  their  ability. 

The  appointment  of  students  to  the  various  professors  is  left  to  the  dis- 
cretion of  the  Principal,  who,  however,  as  far  as  possible,  endeavors  to  meet  the 
wishes  of  the  student  in  this  respect. 

Parents  wishing  to  see  teacher  in  regard  to  their  children  may  do  so  by 
appointment. 

lE^^The  business  of  the  Academy  is  suspended  on  Thanksgiving  Day  and 
February  22d  (Washington's  Birthday).  Lessons  occurring  on  these  days  are 
not  made  up.  Pupils  will  not  be  chzirged  for  lessons  occurring  during  the 
Christmas  and  Easter  Holidays. 


Free  Advantages 


Harmony  Class  for  Beginners,  and 

Systematic  Training  op  the  Ear  \ Saturday,  10  to  11 

through  Musical  Dictation  ... 
Symphony  Class  (under  the  direction  of  R.  Zeckwer)  .  .  Wednesday,  11  o'clock 
Ensemble  Class  (playing  of  Duos  and  Trios,  1 

Quartets,  with  Violin,  Viola  and  Violoncello,  \ Wednesday,  10  to  11 

under  the  direction  of  Mr.  Paul  Meyer)     .  .    I 
Opera  Class  (studying  Trios,  Quartets,  etc.,  j 

and  whole  Operas, .  under  the  direction  of  > Wednesday,  3   to  4 

Mr.  R.  Zeckwer) j 

Orchestra  Class  (under  the  direction  of  H.  Ezerman) Saturday,  12  to  1 

Concerts  and  Lectures  will  be  given  on  Acoustics  and  other  Musical  Topics. 
These  lectures  are  all  illustrated  by  numerous  experiments  with  the  cele- 
brated apparatus  of  Dr.  Koenig  of  Paris  and  G.  Appun  of  Hanau.  Mr.     Zeckwer 
prides  himself  in  having  the  best  and  most  complete  collection  of  acoustical 
apparatus  of  any  conservatory  in  the  world. 


The  Class  System 


[  USIC  is  taught  in  this  Academy  as  the  sciences  are  taught  in  schools  and 

colleges.     The   masses  must  be  educated  thus  or  not  at  all.  Thousands 

receive  a   thorough    training  in  our   public   schools   who   would   have 

never    been  educated  if  obliged  to     secure  a  first-class  private  tutor; 

the  same  is  true  of  musical  education.     Hundreds  can  afford  to  pay  fifteen 

dollars  a  quarter  for  musical   instruction  where  one  can  afford  private  tuition 

from  a  first-class  teacher. 

The  Class  System  has  something  besides  economy  to  recommend  it.  It  is 
adopted  in  our  higher  seminaries;  not  because  it  is  the  cheapest,  but  because  it 
is  the  best.  All  that  recommends  it  in  schools  of  literature  recommends  it  in 
schools  of  music. 

Class  teaching  does  not  materially  differ  from  ordinary  private  instruction. 
Each  pupil  is  examined  in  the  studies  which  he  wishes  to  pursue  and  assigned 
to  the  class  or  grade  to  which  he  may  belong,  the  other  members  of  the  class 
being  '.i  the  same  degree  of  proficiency.  The  classes  are  limited  to  four  pupils, 
in  the  higher  grade  to  three.  Two  pianos  are  used  in  each  class  room,  and  two 
pupils  play  at  the  same  time,  thus  affording  a  test  of  correctness  of  time  and 
accent  such  as  can  be  obtained  in  no  other  way. 

One  lesson  in  a  week  is  devoted  to  etudes,  the  other  to  pieces.  The  pieces 
are  usually  performed  alone,  but  the  latter  part  of  the  hour  is  devoted  to  tech- 
nical studies  in  which  all  pupils  participate  together.  Each  pupil  has  the  benefit 
of  the  entire  hour,  as  the  time  not  occupied  in  playing  they  are  required  to  give 
attention  to  the  performance  of  the  other  members  of  the  class;  to  notice  their 
errors;  to  endeavor  to  avoid  a  repetition  of  them.  Thus  the  instruction  to  one 
is  the  instruction  to  all;  the  benefit  of  the  practice,  correction  or  explanation  is 
enjoyed  by  all;  the  illustration,  the  criticism,  the  approval — all  can  see  and  hear- 
Shyness,  that  bane  of  young  performers,  is  cured  or  abated;  freedom  and  ease, 
the  charms  of  social  and  domestic  music  are  secured. 

The  power  of  emulation  is  also  fully  developed  in  the  classes;  the  constant 
intercourse  of  pupils  with  each  other  at  their  lessons  tends  to  awaken  in  their 
minds  an  interest  in  their  studies;  the  laudable  ambition  to  excel,  which  is  in- 
variably created,  furnishes  a  powerful  incentive  to  that  earnest  and  faithful 
practice  which  alone  can  secure  rapid  progress,  while  the  contact  of  mind 
with  mind  sharpens  the  intellect  and  is  always  conducive  to  thoroughness  of 
scholarship. 

A  class  lesson  is,  therefore,  nothing  less  than  a  private  one,  but  rather 
something  more,  inasmuch  as  the  pupils,  hearing  the  performance  of  others, 
become  familiar  with  their  own  deficiencies,  overcome  awkwardness,  and  secure 
grace  and  skiU. 
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The  Philadelphia  Musical  Academy  was  founded  in  1870, 
Mr.  Richard  Zeckwer  becoming  its  director  in  1876.  Four  years 
later,  Mr.  Zeckwer  purchased  the  property,  1617  Spruce  Street, 
and  altered  it  to  suit  all  requirements.  The  building  accommodates 
two  thousand  pupils  and  is  equipped  with  a  beautiful  Stage, 
Concert  Hall  (seating  capacity  for  250  people),  a  Church  Organ, 
built  by  Hook  &  Hastings,  of  Boston,  fourteen  Classrooms, 
Offices,  Library  and  Waiting  Rooms.  The  Librar)',  which  is 
very  extensive,  contains  valuable  works  on  the  Theory  and  His- 
tory of  music  and  all  acoustical  subjects,  also  all  the  classical 
music  for  Piano,  Duos,  Trios,  Quartets,  Opera,  Organ,  and 
Orchestral  scores,  all  of  which  are  at  the  disposal  of  the  students, 
free  of  charge.  Various  musical  papers  are  also  at  the  disposal 
of  the  students. 


The 

Philadelphia 

Masical 

Academy 


^  The  chief  success  of  the  pupils  of  the  Philadelphia  Musical 
Academy  lies  in  the  thoroughness  of  the  Preparatory  Department. 
Mr.  Zeckwer,  appreciating  the  fact  that  no  degree  of  excellence 
can  be  obtained  without  a  good  foundation,  employs  in  his  Pre- 
paratory Department  only  those  teachers  who  are  graduates  of 
the  Philadelphia  Musical  Academy  and  receivers  of  the  enviable 
Teachers'  Certificate.  (See  Page  12) 


The 

Preparatory 

Department 


A  notable  feature  of  the  Philadelphia  Musical  Academy  is 
the  School  Orchestra.  It  is  a  well  known  fact  that  very  few 
schools  of  music  can  offer  to  their  pupils  this  advantage. 

The  study  of  wind  instruments  is  not  attractive  to  the  aver- 
age student,  therefore  the  ordinary  pupil  has  not  the  advantage 
of  studying  the  classical  orchestral  works.  To  obviate  this  diffi- 
culty, Mr.  Richard  Zeckwer  conceived  the  original  idea  of  build- 
ing a  set  of  small  organs  to  imitate  the  tone  color  of  wind  in- 
struments, which  can  easily  be  played  by  any  advanced  piano 
student.  The  pupil  gains  in  this  way  great  profit  by  the  necessary 
transposing  of  the  music  written  for  the  various  instruments, 
besides  becoming  acquainted  with  the  orchestral  scores. 

All  students  who  are  sufficiently  advanced  are  given  an 
opport  unity  to  participate  in  the  orchestral  rehearsals.  Advanced 
pupils  of  piano  and  other  solo  instruments  and  voice  have  frequent 
oppor  unities  of  performing  with  the  orchestral  accompaniment, 
which  is  thoroughly  appreciated  by  every  ambitious  and  earnest 
student.  (See  Page  19) 


The 

School 

Orchestra 
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EnS6(nblS  The  Ensemble  Class,  which  meets  every  Wednesday  from 

and  10  to  11,  is  for  the  practice  of  Duos,  Trios,  Quartets  for  Piano, 

Symphony  Violln,  Viola,  'Gello,  of  the  modern  and  classical  composers  under 

Classes  the  direction  of  Mr.  Paul  Meyer. 

The  Symphony  Class  is  intended  for  the  pupils  of  the  Finish- 
ing Department.  No  special  preparation  is  made  for  these  re- 
hearsals, as  they  are  confined  to  those  who  are  capable  of  reading 
at  sight.  All  the  Symphonies  and  Overtures  of  classical  and 
modern  composers  are  played  during  the  season.  (Under  the  per- 
sonal direction  of  Mr.  Zeckwer,  director.) 

Si^ht  Too  much  stress  cannot  be  laid  upon  this  branch  of  musical 

Sin^in^  study,  as  one  of  the  most  essential  factors  of  musical  training  is 

the  ability  to  read  music  at  sight,  for  those  deficient  in  this  labor 
under  great  disadvantage.  Therefore  all  pupils,  whether  in  the 
vocal  department  or  not,  should  avail  themselves  of  this  excellent 
opportunity. 

Sight  Singing  should  be  taught  to  children  early  in  life,  but, 
as  this  is  not  the  universal  custom  in  this  country,  Mr.  Zeckwer 
has  chosen  the  best  portions  of  the  Paris  Cheve,  Lowel  Mason, 
Tapper  and  Jadassohn  Methods,  not  forgetting  that  all  pupils  in 
a  conservatory  are  familiar  with  the  Staff  System.  The 
latter  part  of  the  year  is  devoted  to  three  and  four  part  chorus. 

HdrmOHV  '^^^  Theoretical  Department  has  long  been  a  feature  of  the 

Counter'  conservatory,  both  as  regards  the  large  number  of  students  and 

DOint  *-^^  high  grade  of  scholarship.     This  is  due  to  the  superior  ability 

COFnDOSitJOn       ^^  ^^^  Instuctors  and  the  thorough  and  rational  method  of  teach- 
gjjjj  ing.     For  the  old-fashioned,  dry  and  pedantic  ways  of  teaching 

Orchestra-  harmony,  which  have  made  the  study  unpopular  and  almost  use- 

fJQn  less,  a  practical  and  interesting  course  of  study  has  been  substitut- 

ed, which  has  produced  almost  a  complete  revolution  in  this  line 
of  work  and  the  beneficial  results  of  which  have  been  so  apparent 
as  to  convince  the  most  skeptical  of  their  superiority. 

This  course  is  invaluable  to  everyone  preparing  to  be  a 
teacher. 

Or^SB  The  Philadelphia  Musical  Academy  is  the  only  school  which 

Department        contains  in  its  building  a  Pipe  Organ  (built  by  Hook  &  Hastings, 

of  Boston),  worked  by  an  electric  motor,  and  is  at  the  disposal 

of  the  students,  not  only  for  their  lessons,  but  also  for  practice, 

at  the  moderate  rate  of  twenty-five  cents  an  hour. 


As  there  is  no  branch  of  music  which  requires  more  special  VoCdl 
gifts  in  the  teacher  for  imparting  knowledge  and  for  understand-  Department 
ing  the  individual  needs  and  possibilities  of  the  pupil,  the 
faculty  of  the  Vocal  Department  has  been  most  carefully  se- 
lected, all  having  enjoyed  the  best  Foreign  and  American 
study.  There  is  a  great  field  in  America  for  the  singer :  Opera, 
Oratorio,  Concert,  Church  Singing,  and  last,  but  by  no  means 
least  important,  Teaching.  Opportunities  for  all  these  branches 
of  singing  are  afforded  the  pupils. 

All  advanced  pupils  of  the  Academy  have  the  advantage  of      Ongf^ 
singing  duos,  trios,  etc.,  and  of  attending  free  the  rehearsals  of      £jas$ 
the  Opera  Class,  which  meets  once  a  week. 

Informal  concerts  are  given  fortnightly  the  first  and  third      ConCCrtS 
Saturdays  in  the  month  in  the  Academy  Concert  Hall,  especially 
to  test  the  improvement  of  the  pupils  and  to  overcome  their 
timidity  in  playing  before  others. 

No  especial  preparation  is  made  for  these  Concerts,  but  no 
one  is  permitted  to  refuse  when  invited  by  their  respective 
teachers.  These  Concerts  are  strictly  private,  only  the  pupils 
and  their  friends  being  permitted,  and  by  invitation  only. 

Evening  Concerts  are  frequently  given  by  the  advanced 
pupils  in  the  School  Hall  and  Musical  Fund  Hall;  and  those 
studying  composition  have  an  opportunity  of  producing  their 
own  works  or  of  having  them  performed  at  these  Concerts. 

As  the  advancement  of  the  child  is  naturally  of  interest  to      l^£S50n 
the  parent,  lesson  books  are  provided,  in  which  the  teacher  re-      RgoKs 
cords  at  each  lesson  the  pupil's  progress  and  application.     It  is 
hoped  that  the  parents  will  examine  these  regularly. 

Parents  or  Guardians  wishing  to  confer  with  teachers  or  the 
director  of  the  School  may  do  so  by  appointment  only. 

For  the  convenience  of  pupils  coming  from  a  distance  to      BOSfd  fOf 
study  at  the  Academy,  we  have  a  list  of  places,  carefully  selected,      PopJlS 
among  private  families  and  boarding  houses  in  the  neighborhood 
of  the  Academy,  where  the  parents  of  all  such  pupils  may  feel 
satisfied  to  intrust  their  children. 

Board  from  $5  to  $10  a  week,  according  to  accommodations 
required. 
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The  Alumni  The  Alumni  Association  of  the  Philadelphia  Musical  Acade- 

my was  founded  in  1894. 

President,  Powell  G.  Fithian;  Vice-President,  Jean  B. 
Martin;  Secretary  and  Treasurer,  Charlotte  F.  Dallet;  Executive 
Committee,  Jean  D.  Calhoun,  EmiHe  de  la  Cova,  Bessie  S.  Davis, 
Henrietta  Groeneveld,  Elsa  Mohr,  Florence  Urban,  Helen  F. 
Voshage. 

All  graduates  of  any  department  of  the  Academy  are  eligible 
for  membership  in  the  Alumni,  which  numbers  now  about  one 
hundred.  It  is  hoped  that  many  others  holding  the  diploma 
from  the  Academy  will  show  their  allegiance  to  their  Alma  Mater 
by  joining  the  association. 


Gold  Medals  and  Prizes 

Riehard  Zeckwer,  Post-Graduate  Gold  Medal  for  Piano. 
Marie  d'lnvilliers,  Gold  Medal  for  Fugue. 
Jesse  Tilge,  Gold  Medal  for  Vocal. 

Prizes  for  pupils  under  twelve  years  of  age  who  pass  through  Primary 
Department  in  one  year. 

Prize  for  the  best  examination  paper  in  Harmony. 

Prizes  for  the  best  technical  work  in  the  Intermediate  Department. 

The  Richard  Zeckwer  Gold  Medal  is  competed  for  by  all  post-graduates  in 
piano  and  awarded  to  the  one  who  plays  best  a  given  piece  with  three  weeks' 
preparation  and  without  the  aid  of  a  teacher. 

The  medals  and  prizes  competed  for  annually  by  the  students  are  judged  by 
musical  artists  not  connected  with  the  Academy. 


Resume 

'        Twenty-nine  concerts  were  given  during  this  season. 
Twenty  pupils'  concerts  in  the  School  Hall. 

Three   Teachers'    Concerts,    Musical    Fund    Hall,    Griffith    Hall    and    the 
School  Hall.      - 

One  Pupils'  Concert,  Intermediate  Department,  Griffith  Hall. 
"  •'  "        in  Library  Association  Hall,  Germantown. 

"  "  *'        Young  Men's  Christian  Association,  Germantown. 

"     Graduates'  Concert,  at  Musical  Fund  Hall. 
Two  Alumni  Concerts,  one  at  Griffith  Hall  and  one  at  the  Roosevelt. 
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Requirements  for  Graduation 
Piano 

Candidates  must  have  studied  at  least  two  consecutive  years  at  the  Academy. 

1.  The  aspirant  must  play  befi)re  a  Board  of  Examiners  (not  connected  with  the 

Academy  as  teachers) : 

a)  Three  Etudes  by  Chopin. 

b)  A  Concerto. 

c)  A  difficult  Beethoven  Sonata. 

d)  A  Prelude  and  Fugue  from  the  well-tempered  Piano  by  Bach.     Also, 

play  four  other  pieces,  which  they  can  choose  from  a  Ust  of  difficult 
compositions  compiled  by  the  Piano  teachers  of  the  Academy. 

2.  Have  passed  a  satisfactory  examination  iu  the  first  year's  course  of  Theory 

(Harmony). 

3.  Play  a  difficult  piece  at  the  Graduates'  Concert. 

4.  Have  attended  at  least  one  year  the  Ensemble  or  Symphony  Classes. 

5.  Have  attended  the  Sight-Singing  Class  one  year. 

Or^an 

Candidates  miist  have  studied  at  least  two  consecutive  years  at  the  Academy. 

1.  G.  Thomas' Pedal  Studies. 

2.  Have  passed  a  satisfactory  examination  in  Plarmony  and  Counterpoint. 

3.  Give  an  Organ  Recital. 

4.  Have  attended  the  Sight-Singing  Class. 

Theory   (three   years'   course). 
Candidates  must  have  studied  at  least  one  entire  year  at  the  Academy. 
Harmony,  Counterpoint,  Canon,  Imitation  and  Fugue.     The  aspirant  for 
a  Diploma  must  compose  a  four-part  Fugue. 


Candidates  must  have  studied  at  least  two  consecutive  years  at  the  Academy^ 

1.  Paganini  Etudes. 

2.  Have  passed  a  satisfactory  examination  in  Harmony. 
s!     Play  a  difficult  piece  at  the  Graduates'  Concert. 

YioloKcesio 

Candidates  must  have  studied  at  least  two  consecutive  years  at  the  Academy. 

1.  Etudes  by  Grutzmacher. 

2.  Have  passed  a  satisfactory  examination  in  Harmony. 
3!     Play  a  difficult  piece  at  the  Graduates'  Concert. 

Vocal 

We  advise  pupils  in  the  Vocal  Department  to  acquire  enough  knowledge  of 
piano  playing  to  perform  easy  accompaniments. 

Candidates  who  have  studied  before  entering  the  Conservatory  must  study  at 
least  two  consecutive  years. 

1.  One  year's  course  in  sight  singing. 

2.  To  pass  the  examination  in  Harmony. 

3.  To  sing  moderately  difficult  compositions  at  sight  at  the  examination. 

4*     To  sing  at  the  Graduates'  Concert  with  orchestral  or  piano  accompaniment 
5.     To  sing  before  a  Board  of  Examiners. 
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Teachers'  a  special  Normal  training  course  has  been  arranged  for  those 

Certificates         applying  for  Teachers'  Certificates. 

The  requirements  for  Teachers'  Certificates  are* 

1.  Students  must  have  graduated. 

2.  Write  the  fingering  for  a  difficult  piece  on  their  respective 
instruments. 

3.  Pass  an  oral  examination  before  a  Board  of  Examiners. 

4.  Teach  a  Class  in  the  Academy  under  the  guidance  and 
presence  of  a  teacher  for  one  season. 

6.     Attend  the  ten  lectures  on  Pedagogy  in  the  Spring  Term. 

Mr.  Zeckwer  realizes  that  these  requirements  are  unusually  severe.  In  most 
schools,  the  Teachers'  Certificates  are  given  before  graduation,  but  as  the  prog- 
ress of  the  times  demands  the  very  best,  the  Philadelphia  Musical  Academy 
does  not  create  teachers  who  are  not  fully  equipped  to  excel  in  every  way. 

Mr.  Richard  Zeckwer  delivers  ten  lectures  on  Pedagogics  to  the  aspirants  of 
the  Teachers'  Certificate,  and  the  studies  pursued  by  them  have  a  direct  bearing  on 
the  best  methods  of  teaching  and  imparting  musical  knowledge. 

Owing  to  this  high  standard,  Mr.  Zeckwer  lias  many  applications  for  posi- 
tions from  all  over  America  for  those  receiving  the  Teachers'  Certificate.  (For  a 
list  of  those  filling  important  positions,  see  pages   15-18.) 

Diplomas 

Diplomas  and  Teachers'  Certificates  will  be  awarded  in  the  different  de- 
partnients  on  Commencement  Day,  to  those  who  have  passed  satisfactorily 
through  the  prescribed  course  of  instruction. 

Diplomas,  $15.00  Teachers'  Certificate,  $15.00 

All  former  graduates  are  permitted  to  compete  for  the  Gold  Medal  in  the 
piano  department.  

Graduates,  1908 

Teachers'  Certificates 

LE  ROY  FRAIM  MINNIE  LEWIS  A.  GERTRUDE  MENG 

IRENE  K.  MERGET  ANNE  THOMPSON 

Piano  Graduates 

DOROTHY  BAUER  BLANCHE  EASTBURN      SARAH  FINCH 

H.  STANLEY  GERY  HENRIETTA  HERMAN    MINNIE  LEWIS 

LUCIEN  PHILLIPS  ETHEL  SCOTT  ANNA  SEMPLE 

LILLIAN  SHAW  REBECCA  WELLENBACH 

Violin  Graduate 

RHEA  JACKSON 
Diamond  Medal  Awarded  Gold  Medal 

MRS.  P.  JAHN  BECKER  MRS.  GRACE  ARKROYD  ROWE 

Prize  for  Harmony 

MISS  ELSA  SAMANS 

13 


The  Faculty 


The  Director  takes  pleasure  in  presenting  the  list  of  its  eminent  faculty.  It 
contains  many  names  of  national  and  even  international  reputation,  and  each  of 
its  members  is  recognized  as  an  instructor  of  superior  ability.  No  music  school 
in  this  country  is  better  equipped  to  furnish  a  musical  training  according  to 
modern  requirements. 

Richard  Zeckwer,  graduate  of  the  Leipzig  Conservatory,  and  pupil  of 
Moscheles,  Hauptman,  Richter,  Papperitz  and  Reinecke. 

Wassili  Leps,  a  Russian  by  birth,  graduate  of  the  Royal  Conservatory  of 
Dresden,  and  pupil  of  Dr.  Wuellner,  Rischbieter,  Doeriog,  Rappoldi  and  Draeseke. 
Mr.  Leps  is  the  composer  of  Andon,  which  was  very  successfully  produced 
by  the  Phila.  Orchestra  under  Fritz  Scheel  and  by  the  Browning  Society. 

Camille  W.  Zeckwer,  graduate  in  Theory  of  the  Philadelphia  Musical 
Academy  and  receiver  of  the  Teachers'  Certificate.  Pupil  in  composition  of 
Dr.  Antonin  Dvorak  (two  years),  and  of  Philipp  Scharwenka,  in  Berlin  (one 
year),  also  violin  pupil  of  Gustav  Hille  and  Florian  Zajic,  Berlin.  Mr.  Zeckwer 
played  with  great  success  his  piano  concerto  with  the  Philadelphia  Orchestra 
under  Fritz  Scheel. 

Henry  S.  Eirkland,  vocal  pupil  of  Mr.  Lunn  and  Signer  Emanuel  Garcia, 
of  London,  also  of  E.  J.  Myer,  of  New  York. 

Hendrik  Ezerman,  was  born  at  Zierikzee,  Holland.  He  is  a  graduate  of 
the  Conservatory  of  Amsterdam,  was  awarded  Diploma  and  the  first  prize  for 
kis  extraordinary  accomplishments.  After  completing  his  musical  education 
he  was  engaged  for  a  concert  tour  for  Holland  and  Sweden,  and  appeared  as 
soloist  on  piano  and  violoncello  in  the  principal  cities,  Amsterdam,  Stockholm, 
etc.,  with  great  success.  At  his  return  from  this  concert  tour  he  received  from 
"The  Society  of  Patronizing  Music  of  Amsterdam"  a  Diploma,  the  highest 
distinction  ever  awarded  to  any  artist  by  this  Society. 

Henry  Immermann,  graduate  in  Piano  and  Theory  of  the  Philadelphia 
Musical  Academy  and  receiver  of  the  Teachers'  Certificate. 

Paul  Meyer,  graduate  of  the  Frankfurt  Conservatory  and  High  School  of 
Music,  Berlin.  Violin  pupil  of  Hugo  Heermann  and  Joachim.  Teacher  at  the 
Raff  Conservatory  in  Frankfurt  A.M.;  5  years  teacher  at  the  Riga  Conserva- 
tory.    Late  Concertmaster  with  the  Thomas  Orchestra,  Chicago. 
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Clarence  K.  Bawden,  graduate  of  the  P.  M.  A.  in  Piano,  Organ  and 
Theory.     Musical  Director  of  the  Bellevue-Stratford  afternoon  Concerts. 

Herbert  Wrightson,  bom  in  Sunderland,  England,  studied  at  the  Leipzig 
Conservatory  with  Paul  Homeyer,  Jadassohn  and  Reinecke.  Taught  in  Chicago 
seven  years,  both  privately  and  in  schools;  Composer  of  an  Overture  in  C,  four 
Organ  Senates,  Piano  Sonate,  Symphonic  in  E  minor.  Organ  Concerto,  Violin 
Sonate  and  150  songs;  he  has  also  in  preparation  a  treatise  on  modern  harmony. 

W.  Le  Roy  Fraim,  graduate  in  Piano  and  Theory  of  the  P.  M.  A.  Receiver 
of  the  Teachers'  Certificate. 

Otto  Wittich,  graduate  of  P.  M.  A.  in  Violin  and  Theory. 

Miss  Marie  Buedinger,  born  in  Germany,  pupil  of  Jachman  Wagner  (niece 
of  Richard  Wagner  and  pupil  of  Garcia),  sang  at  Court  before  Empress  Frederick 
the  Second. 

Miss  Marie  Zeckwer,  graduate  of  the  Philadelphia  Musical  Academy 
under  Mr.  H.  S.  Kirkland,  studied  two  years  in  Paris  with  Matilde  Marchesi,  Frank 
King  Clark  and  repertoire  with  Walther  Straarum,  former  Chef  de  Chant  des 
Concerts  Lamoureux. 

Sarah  0.  Sower,  born  in  Philadelphia,  studied  in  the  Boston  Conservatory, 
under   Mr,  Petersilia,  graduate  of  the  Philadelphia  Musical  Academy  in  1881. 

Bessie  Sherman  Davis ,  born  in  Philadelphia,  was  graduated  from  P.  M.  A. 
piano  department  in  1885,  theory  1887.  Received  gold  medal  1897.  Pupil  of 
Richard  Zeckwer,  Maurits  Leefson  and  Aime  Lachaume. 

Virginia  Henderson,  born  in  Philadelphia,  graduate  of  Philadelphia 
Musical  Academy  in  1890.  Pupil  in  Piano  of  Mr.  Rudolph  Hennig.  Pupil  in 
Organ  of  Dr.  David  D.  Wood.     Member  of  American  Organ  Players'  Club. 

Mary  Walker,  born  in  Philadelphia,  graduate  of  P.  M.  A.  in  1894.  Receiver 
of  Teachers'  Certificate.     Pupil  of  Mr.  Richard  Zeckwer. 

Els  a  Mohr,  born  in  Berlin,  Germany,  graduate  of  the  Philadelphia 
Musical  Academy  in  the  Piano  and  Theory  Departments,  receiver  of  the 
Teachers'  Certificate,  receiver  of  the  Gold  Medals  for  Theory  and  Composition 
Pupil  of  Herman  Mohr,  Richard  Zeckwer  and  Aime  Lachaume,  afterwards 
studied  Piano  and  composition  at  the  Royal  High  School,  Berlin,  Germany, 
under  Dr.  Max  Bruch,  Carl  L.  Wolf  and  Carl  Heyman. 

Jean  Duncan  Calhoun,  born  in  Philadelphia,  Pa.,  graduate  P.  M.  A.,  piano 
department,  1903.  Receiver  of  Teachers'  Certificate  1904.  Pupil  of  Rudolph 
Kennig. 

Florence  Urban,  born  in  St.  Clair.  Pa.,  graduate  in  Piano  at  Philadel- 
phia Musical  Academy  in  1905.  Graduate  in  Theory  in  1906.  Receiver  of  gold 
medal  for  fugue  an4  recejvgr  of  Teachers'  Certificate. 
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List  of  Some  of  Our  Graduates  and  Advanced  Pupils  and  the 
Positions  They  Occupy  in  the  Profession  of  Music 

MISS  EDITH  AUGHENBAUGH.  Teacher  in  Keen  Mar  College,  Md. 

MARTHA  C.  BARRY,  Vocal  Teacher;  Contralto  Soloist,  and  Director  of  St.  Michael's  P.  E. 

Church,  Germantown;  Director  of  Chorus  Girls'  House  of  Refuge;  Director  of  Brya  Mawr 

College  Glee  Club;  Director  of  Melusine  Chorus,  Philadelphia. 
MR.  JOSEPH  BRAUN,  Organist  of  St.  Bona  Ventura's  Roman  Catholic  Church.  Philadelphia. 
MRS.  LILLIAN  BRIGGS-FITZMAURICE,  Directorof  the  Virgil  School,  Philadelphia. 
MR.  H.  BAXTER.  Organist,  First  Baptist  Church.  Chester,  Pa. 
MR.  GEORGE  BIGLER.  Composer  of  several  published  Masses, 

MISS  NORA  BURKE,  Organist  and  Choir  Director  at  St.  Patrick's  Roman  Catholic  Church, 

Philadelphia. 
LENA  BURKE,  Teacher  in  Northumberland.  Pa. 

MISS  MARY  C.  BAKER,  Organist  of  St.  James  P.  E.  Church,  Bristol,  Pa. 
MRS.  ALICES.  BAKER  DICKESON.  Solo  Violinist. 

CLARENCE  BAWDEN,  Organist,  Christ  Church,  Lansdowne,  Pa.,  Teacher  P.  M.  Academy. 
ANNA  BATES,  Organist,  Fifty-fourth  and  Master  Streets. 
HELEN  BAUMAAN,  Teacher.  Chatham  School.  Chatham,  Virginia. 
ANNA  BEEKMAN.  Organist.  Olivet  Presbyterian  Church,  Atlantic  City. 
LOU  BENNETT.  Concert  Singer.  Kansas. 
MARY  BOWMAN,  Teacher  of  Piano,  Millersville,  Pa. 
EDNA  BRADFIELD.  VioUn  Teacher.  Wilmington,  Del. 

MRS.  F.  DORISS  BLAND.  Teacher  Germantown  Branch  Philadelphia  Musical  Academy. 
MISS  JEAN  D.  CALHOUN.  Teacher  at  Philadelphia  Musical  Academy. 

JOSEPH  CLARK.  Concert  Pianist,  Teacher  Germantown  Branch  Philad.  Musical  Academy. 
MISS  SUSIE  CRAIG,  Teacher  at  Philadelphia  Musical  Academy,  1881-83. 

MR.  FR.\NKLIN  E.  CRESSON.  Teacher  of  Piano.  Organ  and  Theory  at  Philadelphia  Musical 
Academy.  1883-1900.     Director  of  Hyperion  School  of  Music,  Philadelphia.  ■ 

MISS  CARRIE  C.  COLBY.  Organist  of  Linden  Baptist  Church,  Camden,  N.  J. 
MR.  ELMER  CROUTIIERS.  Teacher  in  Broomall.  Pa. 
MRS.  CORBIN  DILKS,  Concert  Pianist. 

MR.  SAMUEL  T.  COMPTON,  Orchestra  Leader  in  Wilmington. 
MR.  WILL  H.  CLARK.  Organist.  Trinity  Presbyterian  Church,  Frankford  Avenue. 
MR.  ALVIN  S.  CLARK,  Organist  of  Kemble  Methodist  Episcopal  Church,  Woodbury.  N.  J. 
MISS  AGNES  CANTWELL.  Organist  of  St.  Philip's  Roman  Catholic  Church.  Philadelphia. 
MISS  LENA  COMPTON.  Organist  of  Methodist  Episcopal  Church,  Twenty-fifth  Street  and 
Columbia  Avenue,  Philadelphia. 

MISS  BESSIE  DAVIS.  Teacher  at  the  Philadelphia  Musical  Academy  since  1888;  Concert 
Pianist. 

MISS  CLARA  HORSELY  DEAL.  Teacher  in  Salt  Lake  City. 

MARIE   D'INVILLIERS,  Teacher  of  Piano  and  Composition,  Cresson,  Pa. 

MISS  EDITH  EASTMAN.  Author  of  several  books.  "The  Ethics  of  Music."  "Musical  Educa- 
tion," and  "Musical  Art,"  published  in  Boston. 
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MR.  LE  ROY  FRAIM,  Teacher  at  Philadelphia  Musical  Academy. 

MISS  EMILY  FRICKE,  Solo  ir^iamst. 

MR.  POWELL  G.  FITHIAN.  Director  of  Music  in  the  Public  Schools  of  Camden,  N.  J.;  Presi- 
dent of  the  Alumnae  of  the  Philadelphia  Musical  Academy;  Organist  and  Choirmaster  of 
First  Methodist  Episcopal  Church,  and  Organist  of  the  Most  Worshipful  Grand  Lodge 
Free  and  Accepted  Masons,  of  the  State  of  New  Jersey. 

MR.  JULIUS  FALK.  Solo  VioHnist. 

MISS  ELLA  C.  FITZPATRICK,  Assistant  to  the  Director  of  Music  of  the  Public  Schools  of 
Philadelphia,  former  Contralto  Soloist  of  the  Church  of  the  Gesu. 

MR.  ANGELO  FRONANI,  Director  of  the  Euterpe  Musical  Club;  Organist  of  Baptist  Church. 
Washington;  Teacher  of  Piano  and  Harmony  in  the  National  Conservatory,  Washington, 
and  Concert  Pianist. 

MR.  EDGAR  FISCHER,  Teacher  of  Violin,  Theory  and  Composition,  Director  of  the  Con- 
servatory of  Walla  Walla,  Washington. 

MISS  ALICE  FERNIE.  Director  of  Music  at  the  University  of  Illinois. 

MR.  ALVA  FRANCKLE,  Organist  and  Teacher  in  Millville,  N.  J. 

MISS  JESSIE  FULWEILER,  Teacher  at  the  Leefson-Hille  Conservatory,  Philadelphia;  Con- 
cert Pianist. 

WALTER  GOLZ,  Teacher  in  Ziegfeld  College  of  Music,  Chicago,  111. 

MR.  ERWIN  GASTEL,  Violoncellist. 

MR.  CARL  GREBE.  Teacher  of  the  Violoncello  at  the  Sternberg  Conservatory,  Philadelphia. 

ALICE  GREIMS,  Solo  Violinist.    Teacher  at  Bryn  Mawr  School. 

MISS  MARY  GALLAGHER,  Chvirch  Organist  of  the  Visitation  Roman  Catholic  Church. 
Philadelphia. 

MISS  ANNA  GLEDHILL,  Soprano  at  Church  of  the  Mediator.  Nineteenth  and  Lombard 
Streets,  Philadelphia. 

MISS  HENNITTA  GROENEVELD,  Organist,  Gethsemane  P.  E.  Church, 

MISS  ANNA  GAUSE,  Organist,  Lutheran  Church,  Wilmington. 

MR.  LANE  HOFFNER,  Organist  of  Unitarian  Church.  Franklin  and  Thompson  Streets, 
Philadelphia. 

MRS.   LOTTIE  GARRISON  HICKMAN,  Soprano  at  Presbyterian  Church,  Broad  and  Fair- 
mount  Avenue,  Philadelphia. 
MR.  ALLEN  C.HINCKLEY,  Opera  Singer,  Metropolitan  Opera  Company,  New  York. 
MISS  ELSIE  HAND,  Teacher  at  the  Leefson-Hille  Conservatory. 
MISS  MAGGIE  HARVEY,  Teadher  at  Cornell  University.  Ithaca,  N.  Y. 
MR.  LELAND  HOWE,  Teacher  of  Piano,  Organ. 

MISS  CLARA  HOYER,  Organist  of  Merciful  Saviour,  Episcopal,  West  Philadelphia. 
MISS  VIRGINIA  HENDERSON,  Teacher  at  the  Philadelphia  Musical  Academy  since  1891. 
MISS  ALICE  HALL,  Teacher  at  the  PhiladelphiaMusical  Academy  from  1892-1904. 

MISS  MARY  HALLOCK,  Concert  Pianist,  played  with  the  Kneisel  Quartet  and  Pittsburg 
and  Philadelphia  Orchestras;    Author  of  "  Pulse  and  Rhythm." 

MRS.  KENDRICK  HILL,  Organist  of  Presbyterian  Church.  Trenton,  N.  J. 

MISS  LIZZIE  HALBERT.  Organist  of  Second  Presbyterian  Church,  Carlisle .  Pa. 

GRACE  HOUSEMAN.  Organist,  Frankford,  Pa. 

CYRILLA  HOLL,  Teacher  of  Public  School,  Whitpain;  Organist  Media  Catholic  Church,  Media. 

Pennsylvania. 
MR.  ALBERT  HOYT.  Tenor.  Episcopal  Church,  Chestnut  Hill. 
GEORGE  HAEBLER,  Organist  St.  Mark's  Church.  Fifth  and  Lehigh  Avenue,  Philadelphia 
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HERMAN  S.  HENNIG.  Solo  Violoncellist.  ...    - 

MR.  H.  IMMERMANN,  Teacher  at  the  Philadelphia  Musical  Academy. 

MR.  JOHN  INGLE.  Director  of  Columbia  Music  School,  Philadelphia. 

RHEA  JACKSON,  Solo  Violinist. 

E.  CLAIRE  JOHN,  Teacher.  Ogontz  School,  Ogontz,   Pa. 

MISS  SELMA  KATZENSTEIN.  Concert  Pianist;  Teacher  at  the  Leefson-Hille  Conservatory. 

MRS.  J.  KAIN.  Organist  of  the  Milton  Baptist  Church. 

GERTRUDE  KEPPELMAN  LANDIS.  Solo  Violinist.  Philadelphia. 

FRANCIS  KINSLER,  Teacher  at  Branch  of  the  Philadelphia  Musical  Academy,  Germantown. 

MINNIE  LEWIS,   Piano  Teacher,  Atlantic  City,  N.  J. 

MR.  PRESSON  MILLER,  Teacher  of  Singing  in  New  York. 

MISS  GARY  MATCHIN,  Organist,  Presbyterian  Church,  Overbrook,  Pa. 

MISS  MARGARET  MARSHALL,  Organist,  St.  Francis  de  Sales  Roman  Catholic  Church,  Phila. 

MISS  ELSA  MOHR,  Teacher  at  the  Philadelphia  Musical  Academy. 

MR.  ARTHUR  L.  MANCHESTER,  Editor  of  "  The  Musician."  Teacher  of  Harmony.  History 

and  Literature  of  Music,  Piano  and  Voice,  and  President  of  the  Music  Teachers'  National 

Association. 
MISS  MARY  MARSHALL,  Organist  of  St.  Anthony's  Roman  Catholic  Church.  Philadelphia. 
MARY  McKINLEY  MAKUN,  Organist  of  St.  John's  Baptist  Church,  Manayunk. 
MISS  A.  McKINLEY,  Organist  of  St.  Bridget's,  Falls  of  Schuylkill.  Philadelphia. 
MR.  CHARLES  DE  MARIS,  JR.,  Organist,  Park  Avenue  M.  E.  Church,  New  York  City. 
GERTRUDE  MENG,  Solo  Pianist. 

MISS  ANNA  NAGEL.  First  Moravian  Church,  Philadelphia. 
MR.  DAVID  NOWINSKI,  Violinist.  Philadelphia  Orchestra. 
MISS  KATHERINE  O'DONNELL.  Organist  of  St.  Gregory  Roman  Catholic  Church.  52d  and 

Lancaster  Avenue,  Philadelphia. 
MR.  FRANK  O'BRIEN.  Organist.  Church  of  the  Gesu,  17th  and  Stiles  Sts. 
MISS  ANNE  PERRIN,  Teacher  of  Singing  in  Public  Schools  of  New  York. 
MISS  CHARLOTTE  PERSING.  Organist  of  Episcopal  Church.  Danville.  Pa. 
MRS.   HELEN   PULASKI  INNES,   Director  Chaminade  Club. 

MRS.  FLORENCE  DORISS  BLAND,  Teacher.  Germantown  Branch  Philadelphia  Musical 
Academy. 

MRS.  ELIZABETH    PATTEE  WALLICH,  Opera  Singer  in  Savage  Opera  Co. 

MARY  WILLIAMS,   Soloist  of  Christ  Church,  Norfolk,  Va. 

MRS.  ETHEL  FUNK  ROBB,  Teacher  at  the  Philadelphia  Musical  Academy. 

MR.  HOWARD  RATTAY,  Teacher  of  Violin  at  the  Philadelphia  Musical  Academy.  1895-1903: 
Solo  Violinist. 

MR.  WESLEY  RIDGWAY,  Organist  of  St.  John  Chrisostover  Episcopal  Church,  Philadelphia. 

MR.  CLARENCE  ROYER.  Concert  Violinist,  New  York;  Teacher  at  Ithaca  College.  N.  Y. 

REUBEN  REEVES,  Organist.  Cape  May. 

MR.  WALTER  SEXTON.  Organist  of  Presbyterian  Church.  Mt.  Airy,  Philadelphia. 

DR.  MARION  STREET,  Organist  of  Broadway  Methodist  Episcopal  Churcli,  Camden.  N.  J. 


Miss  ADELE  SUTOR.  Teacher  at  the  Philadelphia  Musical  Academy.  1888-1903;  Teacher  at 

the  Leefson-Hille  Conservatory. 
MISS  LOTTIE  STAFFORD.  Contralto.  St.  Luke's  Episcopa!  Church. 
MR.  ALBERTUS  SHELLY.  Teacher  of  the  Violin  at  New  York  College  of  Music. 
ROSINA  E.  SCHMIDT.  Contralto  Soloist.  Princeton  Presbyterian  Church.  West  Philadelphia. 
EDNA  FLORENCE  SMITH.  Soprano.  Lutheran  Church.  St.  Matthew's. 
LILLIAN  SPOOR.  Piano  Teacher.  Washington.  D.  C. 
MR.  EMIL  SCHMIDT.  Violinist,   Philadelphia  Orchestra. 
MISS  MIRIAM  SHAUB.  Soprano,  Lancaster.  Pa. 
MISS  SOPHIA  SHAFFER.  Organist,  Ambler.  Pa. 

MISS  LOUISE  TIERS,  Teacher  at  the  Philadelphia  Musical  Academy  since  1888. 
MR.  ABEL  R.  TAYLOR.  Musical  Director  of  the  Bordentown  Female  College;  Musical  Dtrec 

tor  of  the  Bordentown  Military  Institute,  and  Organist  and  Choirmaster  ol  Christ  Church. 
MR.  LOUIS  TREIN,  Violoncellist.  Philadelphia  Orchestra. 
MR.  OTTO  WITTICH,  Teacher  and  Solo  Violinist,  Reading,  Pa. 

HELEN  F.  VOSHAGE,   Teacher,  Swarthmore  Preparatory  School,  Sop.  of  St.  Philip's  Epis- 
copal Church,  42d  and  Baltimore  Avenue.  W.  Phila 
FLORENCE  URBAN,  Teacher  at  Philadelphia  Musical  Academy. 
MR.  LOUIS  VOLMER.  Teacher  of  the  Violoncello.  Philadelphia  Orchestra. 
MISS  MARGARET  S.  WEST,  Organist  of  Presbyterian  Church,  Cedar  Rapids,  Iowa. 
MISS  MAY  WALTERS.  Organist  at  St.  Catherine's,  Wayne,  Pa. 

MARGARET  WALLACE.  Director  Musical  Department  Columbia  Institute,  Tennessee. 
MISS  CLARA  WILSON,  Director  of  Lansdowne  School  of  Music. 
MISS  HILDA  WELLS.  Teacher,  Germantown,  Pa. 

MISS  MARY  WALKER,Teacher  at  the  Philadelphia  Musical  Academy  since  1894. 
MR.  ALFRED  WEISER.  Organist  of  Emanuel  Lutheran  Church.  Pottstown;  Director  of  Weisei 

School  of  Music. 
MISS  LAURA  WOOD.  Organist  of  Arch  Street  Presbyterian  Church,  Philadelphia. 
MR.  HARRY  WELSH.  Concert  Pianist. 
MR.  CLARENCE  WILSON.  Organist  and  Choirmaster  of  Central  Baptist  Church,  Trenton. 

New  Jersey. 
MR.  H.  WALLACE  WEBB.  Opera  Singer. 
MISS  MAY  H.  WARRINGTON.  Organist  of  Trinity  Protestant  Episcopal  Church  at  Swedes- 

boro,  New  Jersey. 
MISS    KATHARINE    WALSH.  Director  of    Music   Department   at    Miss    Feason's   School, 

Camden,  N.  J. 
MISS  C.  WASHBURNE.  Organist  of  First  Presbyterian  Church  and  Beth  Israel  Synagogue, 

Atlantic  City. 
AMY  YOUNG,  Teacher  Schuylkill  Seminary.  Reading.  Pa. 
MR.  CAMILLE  W.  ZECKWER.  Director  if  the  Philadelphia  Musical  Academy  Branch  at 

G-ermantown;  Organist,  St.  Matthew's  Luthern  Church. 
MARIE  A.  ZECKWER,  Concert  Singer,  Teacher  at  the  Philadelphia  Musical  Academy. 
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Graduates^  Concert  at   Musical  Fund  Hall 

711th    CONCERT 

SATURDAY  EVENING,  MAY  23d. 

Programme 

Symphony  G  major,  ist  movement Haydn 

Pupils'  Orchestra,  under  the  direction  of  Professor  D.  H.  Ezerman 

Ballade  A  flat Chopin 

Miss  Dorothy  Bauer 

Scherzo  B  flat  minor Chopin 

Mr.  H.  Stanley  Gery 

Concerto  (B  flat  minor)  for  Piano  and  Orchestra X.  Scharwenka 

Miss  Henrietta  Herman 

Symphonic  Variations Cesar  Franck 

Mr.  Lucien  PhilHps 

Concerto  for  Piano  and  Orchestra C.  IV.  Zeckwer 

Miss  Sarah  Finch 

Tarantelle  from  Venetia  e  Napoli Liszt 

Miss  Blanche  Eastbum 

Violin  Concerto,  ist  movement Mendelssohn 

Miss  Rhea  Jackson 

Concerto,  E  flat,  2  last  movements Liszt 

Miss  Minnie  lycwis 

Scherzo,  op.  10,  No.  4 Huicheson 

Grace  Ackroyd  Rowe,  Receiver  of  Gold  Medal 

Rhapsodic  No.  6 Liszt 

Mrs.  Pauline  Jahn  Becker,  Receiver  of  Diamond  Medal 
Distribution  of  Diplomas,  Teachers'  Certificates  and  Medals 

Naila  Intermezzo Delibes 

Pupils'  Orchestra 
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710th   CONCERT 

THURSDAY  EVENING,  MAY  1st. 


Programme 

Concerto  G  minor— ist  movement Mendelssohn 

Miss  Anna  Semple 

Concerto  G  minor— 2d  and  3d  movements  -.: - Mendelssohn 

Miss  Rebecca  Wellenbach 

Polonaise,  op.  53,  A  flat  Chopin 

Mr.  l^ucien  Phillips 
a  Noctumo  (      for  the  1  Scriabine 


(      for  the  1 

na      (  left  hand   J 


b  Sextet  from  Lucia      (  left  hand   j  Leschetizky 

Miss  S.  Lillian  Shaw 

Rigoletto — Fantasie - Liszt 

Miss  Ethel  M.  Scott 

Violin  Concerto Mendelssohn 

Miss  Rhea  Jackson 
Concerto  No.  4— ist  movement - Beethoven 

Miss  Dorothy  Bauer 

Valse  E  major '. - - -Moszkowski 

Miss  Blanche  Eastburn 

Concerto... - ^ ^^^^^ 

Mr.  H.  Stanley  Gery 

Scherzo  C  sharp  minor - Chopzn 

Miss  Henrietta  Herman 

a  Hark,  Hark,  the  Lark  1 _ Schubert-Liszt 

b  Erl  King  I  - 

Miss  Minnie  Lewis  
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Teachers'  Concert  at  Musical  Fund  Hall 

684th    CONCERT 

WEDNESDAY  EVENING,  NOVEMBER  20ih 

Programme 

1.  Trio  for  Piano,  Violin  and  Violoncello Arensky 

Messrs.  Wassili  Leps,  Paul  Meyer  and  Hendrik  Ezerman 

2.  Vocal  Air  from  Oberon,  "Ocean,  Thou  Mighty  Monster"  ..Weber 

Miss  Marie  A.  Zeckwer 

3.  Concerto  for  Piano,  B  flat  minor Tschaikowsky 

Mr.  Clarence  K.  Bawden  and  Mr.  Wassili  Leps 

4.  Violoncello  Solo 

(a)  Etude  C  sharp  minor ..Chopin 

(b)  Vito ....Popper 

Mr.  Hendrik  Ezerman 

5.  Violin  Solo,  Fantasie  Appassionata Vieuxtemps 

Mr.  Paul  Meyer 

6.  Piano  Solo 

(a)  Isolde's  Love  Death Wagner-Liszt 

(6)  Scherzo  B  flat  minor Chopin 

Mr.  Hendrik  Ezerman 

7.  Vocal 

(a)  Just  for  This Camille  Zeckwer 

(b)  Because 

Miss  Marie  A.  Zeckwer 

8.  Concertstueck Chnminade 

Messrs.  Joseph  Clark  and  Camille  Zeckwer 
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PIANO    RECITAL 

SATURDAY,  MARCH  7th 

GIVEN  BY  MR.  CLARENCE  BAWDEN 


Programme 

Rondo  Capriccioso Mendelssohn 

Waltz,  op.  73 Schuett 

Air  de  Ballet - Moszkowski 


Twilight 1 

Arcadia vBawden 

Transcription  of  a  Bemberg  Waltz J 


Nocturne,  op.  15,  No.  2 

Waltz  B  minor 

Etude,  op.  lo,  No.  3 j 

Fantasie  Impromptu,  op.  66 J 


\  Chopin 


Waldesrauschen 1 

\  Liszt 

Rhapsodic  Hongroise  No.  2 J 
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PIANO     RECITAL 

MONDAY,  APRIL  6th 

GIVEN  BY  MISSTGERTRUDE  MENG  AND  MISS  ANNE  THOMPSON 

Programme 

Fugue  A  minor ^ Bach 

Miss  Thompson 

Sonata  Appassionata — ist  movement Beethoven 

Miss  Meng 

a    Valse  A  flat  major Chopin 

b    Valse  E  minor Chopin 

c    Sparks Moszkowski 

Miss  Thompson 

a     Polonaise,  op.  53 Chopin 

b     Ballade  G  minor Chopin 

Miss  Meng 

a     Te  Rossignol ..Liszt 

b     Cracovienne Paderewski 

c    Valse  Concert Wieniawski 

Miss  Thompson 

a     Magic  Fire  Scene ..Wagner-Brassin 

b     Tarantelle Liszt 

b     Rhapsodic  No.  12 Liszt 

Miss  Meng 

Piano  Duo — Variations"on  aJTheme  by  Beethoven Saint-Saens 

Miss  Thompson  and  Miss  Meng 
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PIANO     RECITAL 

MONDAY,  APRIL  6th 

GIVEN  BY  MISSTGERTRUDE  MENG  AND  MISS  ANNE  THOMPSON 

Programme 

Fugue  A  minor '. Bach 

Miss  Thompson 

Sonata  Appassionata — ist  movement Beethoven 

Miss  Meng 

a    Valse  A  flat  major Chopin 

b    Valse  E  minor Chopin 

c    Sparks Moszkowski 

Miss  Thompson 

a     Polonaise,  op.  53 Chopin 

b     Ballade  G  minor Chopin 

Miss  Meng 

a     Le  Rossignol Liszt 

b     Cracovienne Paderewski 

c     Valse  Concert Wieniawski 

Miss  Thompson 

a     Magic  Fire  Scene Wagner-Bras  sin 

b     Tarantelle Liszt 

b     Rhapsodic  No.  12 Liszt 

Miss  Meng 

Piano  Duo — Variations'on  aJTheme  by  Beethoven Saint-Saens 

Miss  Thompson  and  Miss  Meng 
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TEACHERS  TEACHERS 

Schools,  Convents  and  Conservatories  of  Music 

are  supplied  with  everything  needed  in  their  work 
Promptly Economically Satisfactorily 

By    THCO.    PRBSSER,    PHILADELPHIA.    PA. 

Notice  the  importance  and  educational  value  of  some  of  our  publications 

The  History  of  Music.    W.  J.  Baltzell.  GurUtt  Album  of  Piano  Music. 

Selected  "Czemy  Studies."     Liebling.  Handel  Album  of  Piano  Music. 

Exercises  in  Extension.     I.  Philip,  Four-hand  Parlor  Pieces — Album. 

The  Little  Pischna.     B.  Wolff.  Album  of  Lyric  Pieces  for  Piano. 

The  Moon  Queen.  Standard  Graded  Course  of  Singing. 
A  Cantata.    Gottschalk-Gardner.  H.  W.  Green 

Any  or  all  of  our  publications  sent  on  sale  to  responsible  persons 
Mail  orders  filled  to  all  parts  of  the  country 

THEO.    PRCSSER 
1712   Chestnut   Street  Philadelphia,    Pa. 

PUBLISHER  OF  "THE  ETUDE" 


Get  Your  Musical  Wants  Supplied  at  Ditson's 


EVERYTHING  NEW  AND  STANDARD  IN  MUSIC  AND  MUSIC 
BOOKS  AND  EVERT  VARIETY  OF  MUSICAL  MERCHANDISE 

The  Musician's  Library,  the  finest  series  of  Music  Books  by  the  World's  Best  Composers 

ever  issued.     Each  voliune,  paper,  $1.50;  cloth,  ftdl  gilt,  $2.50. 
Publishers   of  the   Musician,  a   leader  of  musical  monthlies,  edited   by  Thomas  Toppen. 

$1.50  per  year. 

LEADING  DISTRIBUTORS  OF  MUSIC  AND  MUSICAL  MERCHANDISE 


J.    E.    DITSON    &»    CO. 

1632   Chestnut   Street  / 
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